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Ally Vielhauer

Doodle by BLICK Art Supplies

BLICK Spray fixative (matte and glossy), spray

art materials

deoo-dle

adhesive, colored pencils, graphite
pencils, presentation paper, watercolor

paper, and drawing (2)

Work In Practice

deoo-dle

deoordle
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Michaela Giebler

“Gone Girl”
Book Jacket redesigns (2)

Work In Photoshop
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SMOQUE'S

BBQ LIKE A
LEGEND
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Greta Griffin
Rosie Smoque's BBQ

Cornbread boxes, BBQ sauce bottle, pickle jar, 3D
rendered fry seasoning, and BBQ rub

Work In Pickles
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Jenna Pierson
“The Last House on Needless Street”
Book jacket redesigns (2)

Work In Perspective
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Jacoby Hurtado

C.Q.D. Playing Cards

Full deck of playing cards including all suits,
number cards, and face cards, packaging, and

information page

Work In Photoshop and Disney Movies
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* Jordyn Sanko

Call Me Joan Collectable Stamp Collection

s,
PP oo™ You'y g,
the bager "33 that gupes 118 brojg et
%9 o g Somethinpe, 219 the

(et Stamp sheet, trifold, book cover, signed

: artwork, envelope, two-page spread,
interactive table of contents, merchandise,
and First Day of Issue stamp

Work In Pandemonium
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Emily Perez-Barajas

Neve Bynx

Logos (2), soccer jerseys (5), wearable
mascot merchandise, mascot (2), mascot
plushie, and team patch (2)

Work In Players
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RTWO FOUNDERS CARVED A HEART INTO A TREE AT PREGISELY 5:12, SOMETHING
REMARI(ABLE HAPPENED. THE TREE BLED SAP. WHAT BEGAN AS A SYMBOL OF THEIR LOVE
GREW INTO SOMETHING MORE - A RECIPE WAS BORN OUT OF THIS SAP, CREATING THE PERFECT
LOW-EFFORT TENDERIZER AND FLAVORING THAT WE NOW BRING TO YOUR TABLE. THIS SAME
INGREDIENT WAS INFUSED WITH THE HARDWOOD USED FOR THIS CHARCOAL, MAKING ! YI]llR s
EH WGHIIHIS AS SIMPlE, mmmt; AND TENDER TENDER AS THAT MOMENTAT5:12.©
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Jordyn Sanko

ot Your Words is
ot an 1novative matching card game

e . Eat Your Words Matching Cards

Game
roject adds

20 Illustrated cards, packaging, and
instructions

Work In Pairing
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the #1 New york Times Bestselling Author of

B
2 The Lunar Chronicles “Heartless “

Book cover redesigns (2)

Work In Passion

LR A A JARISSA NETER

Ml

FORT HAYS STATE UNIVERSITY'S
MOSS-THORNS
GALLERY of ART
& The Patricia A. Schmidt Gallery Lobby






00 .
o

Montserrat Medium talic
Semibold Italic
Extra Bold italle

SOLUTION
Sotution

povrty

Mont Heavy

EVENT: KANSAS CITY, MO

> >
> >
> >

GUEST PASS

EVENT: KANSAS CITY, MO

B emcn
c®e@cm

>TWO VOLUNTEER

]
only

s canony
Yhoose 2o

Inspied b the it tha illons of pecpeare
SUrving 0 ust $215 o day TTWOYS s it
o heping people me toward sty

“ond opportunity

=

s c/Eiarony

>TWO >TWO

GNITY

OPPORTUNITY

$STABILITY -

MELESSNESS
ABILITIES

POVERTY
HOMELESSNESS
EDISABILITIES
SISOLATION
- UNEMPLOYMENT
SINSECURITIES

$5215==

Ally Vielhauer

>TW015 Community

Logo, event brochure, event posters,
attendee passes with lanyard, quest passes
with lanyard, event wristbands, and event

merchandise

Work In Patience
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Jordyn Sanko

Mariana s Cafe Goods

Tea packaging (3), coffee packaging (2),
and hat merchandise (2)

Work In Palate
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Ally Vielhauer

RN
0 TRIDENTS\

T Tutenique Tridents
N TRIDEN® (9

L RIDENTS)
= rRipeny

TUTENIQUE ¢/
TRIDENTS e:.:

Located off the coast of Brazil and French Guiana, Tutenique
s avibrant, and spiritual metropolis island shaped by deep
ancestral traditions and a rich oceanic heritage.

Logos (2), soccer jerseys (3), VIP fields pass,
lanyards, hat, stickers, t-shirts, crewneck, and
game day poster

Tutenique proudly supports its beloved sports team, the i
Tutenique Tridents. Their trident-wielding mascot, Tut,

embodies protection, strength, and the ocean-born legacy.

The everflowing helmet crest resembles the city’s traditions

and rituals. The Tutenique Tridents are the guardians of
Tutenique both on and off the field.

Fira Sans Medium  Extra Bold

Work In Passion!
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Michaela Giebler

BACKSTORY

Alto & Co. is inspirer
rewos

Alto & Co. Art Supplies

Spray adhesive, gloss spray fixative,
matte spray adhesive, colored
pencils, mixed media paper,
watercolor paper, and ink (2)

Work In Potential

+

Leginie
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CREATE WITH US.
GROW WITH US.
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§ Jenna Pierson

Margaret Livingstone Phantasmagoria Collectable Stamp Set

Set of 4 stamps, stamp collector’s folder, stamp sheets, stickers,
conceptual book cover, table of contents, and two-page spread (3)

Ml
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Jenna Pierson

Karma's Hand

Full deck of playing cards including all suits,
number cards, and face cards, packaging, and
informational booklet

Work In Parables
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e Jacoby Hurtado

Golly Molly Media

Video, Procreate, and Adobe After Effects

ouUrs

ABCPEFCHITHL
MNOPQRSTUVW YK
el 4

[ OV s cothic

\ y S Bb Cc Dd Ee

9 \ 0" \ HR 11 JemKik
St o Golly Molly is a video game starring Nn Oo Pp Qq

Molly Mead! She needs your help to Tt Uu Vv Uuw

find her lost Dolly! Solve puzzles and 2z

uncover truths, but be careful hel

fatherisn’'t all he seems to be.

Work In Possible V8 Addiction
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/= Emily Perez-Barajas
y

Puppet Lip-Sync Stopmotion
Stop-motion animation video and puppet

Work In Slow Motion
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Jacoby Hurtado
@ EAGLESE
cuBERSECURITY ¢ Eagleye Digital Security Advertisement

EAGLESE IS A CYBERSECURITY
SERVICE THAT AIMS TO PROVIDE
ITS COSTUMERS WITH PROTECTION

OF THEIR PERSONAL DETAILS ONLING. Video and Adobe After Effects

Work In Pixels

"WE GOT SouU covereD!" N

FORT HAYS STATE UNIVERSITY'S
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Emily Perez-Barajas
Overconsumption PSA

Video, 2D collage animation, and poster

Work In Painful Patience
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Will Bradley
“Night”
Book cover redesigns (2) and video

Work In Passion
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Dawson Armstrong

Personal Director's Reel
Video

Work In Places
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Brock Jurging
Ombkob Tech Ad
Video, animatic, and storyboards

Work In Practice
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oirecreo sy HAOLIN rropucrion B EAM
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Music
OPENING THEME INERTIA ENDING THEME KONTINUUI HEME JEOPARDY
HIORYUKI SAWANO KOHTA YAMAMOTO KENMOCH EFUMI DAIKI

SHUHEI MUTSUKI HIDEYUKI FUKASAWA MISAKI UMASE ~ RYUCHI TAKADA

b By @aptgm

Will Bradley & Jacoby Hurtado

To Be Hero X-Title Sequence
Video and poster

Work In Paris
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Let Your Voice Be Heard

ABOUT THE PROJECT: Each year, this poster project amplifies pressing political and socials affecting
our state, nation, and world, bringing a vital component of civic engagement into our curriculum. It
challenges students to use their design talents to voice their perspectives - whether or not we agree -
while drawing from ten diverse historical styles of design to deepen their messages.

Creating these postes requires extensive research, discussion, and critical analysis. Students explore a
broad spectrum of news sources to gain a balanced understanding of their topics, refining their ideas to
develop and defend their views. A core aim of this project is to help students find their political voices,
form thoughtful opinions, engage in meaningful discussions with peers and the public, and become active
citizens of the world.

The posters in this collection represent the exercise of our First Amendment right to free speech - an
invaluable freedom we are privileged to have in this country. Many posters evoke strong emotional
responses, tackling controversial issues to raise awareness and share diverse perspectives, encouraging
respectful dialogue and an exchange of ideas.

Please note: Opinions expressed in this project are those of the students and do not reflect the views of
Fort Hays State University. NII‘

MOSSTHORNS




Greta Griffin

History of Graphic Design and American Democracy Project Poster Series -
Ist Place & Best Overall Poster Series

Spot The Threat
Style: New York School

Concept: School shootings have become far too normalized for comfort.
This poster imagines a disturbing future where school shooting drills are
; N treated like standard classroom activities, complete with workbooks and
B = SN = = word searches. The goal is to highlight how absurd and heartbreaking it is

the
ould do on the &

ot Y
Guni ouw

WRRe Iy ). = = b= ' that violence has become a routine part of education, and to remind viewers

oF =g e \ that this is not something we should ever accept as normal.

Creative Insight: My younger cousin kindly posed for this photo. The work
booklet’s coloring page contains hidden details: kids running from the

school, a clock showing 12:00 to reflect the daily statistic of 12 children
dying from gun violence in the U.S. (and 12 crayons on the table), and a boy
named Hunner wearing a “POW? shirt. The calendar marks April 20th—the
date of the Columbine Massacre in 1999—and future days are crossed off

MT
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instead of past ones.
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Michaela Giebler

. History of Graphic Design and American Democracy Project Poster Series - 2nd Place
" Award

Top Dangers In America
Style: Digital Revolution

- Concept: This poster explores the irony of what America considers dangerous. I designed
a locked wooden gun case engraved with “Top Dangers in America” filled with both
banned books and firearms. Titles like Harry Potter and The Giver sit beside guns,

questioning why literature, tools for imagination and critical thought, is often treated with
the same level of threat as weapons. The gun left outside the case, along with a manual,
suggests that while we restrict access to ideas, we continue to normalize access to
violence.

Creative Insight: Every element in this poster was created from separate images that I

- carefully composited together in Photoshop. Each book, gun, and texture was individually
edited, color-corrected, and adjusted for lighting to creature a cohesive and realistic final
image.

; Work In Politics NIF

FORT HAYS STATE UNIVERSITY'S

MOSS-THORNS
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Michaela Giebler

History of Graphic Design and American Democracy Project Poster Series - 3rd Place
Award

Piece of Mind from Pieces?
Style: Conceptual Image

Concept: This poster explores the complex and deeply emotional topic of abortion.
My goal was not to simplify or sensationalize the issue, but to confront the unsettling
realities. At first glance, the baby appears whole and peaceful, but lifting the blanket
reveals a disturbing truth beneath. The toe tag reading “Peace of Mind from Pieces?”
questions whether true peace of mind can come from such a painful choice,
symbolizing the emotional and psychological weight that can linger log after the
procedure.

Creative Insight: This was one of the most emotionally difficult pieces to create. I had
to consciously set aside my feelings just to complete it. The process required me to
step beyond my own beliefs an consider an opposing perspective—one that viewed the
subject as something less than human. The emotional detachment was painful, yet
profoundly eye-opening.

Work In Perturbed

OSS-
GALLERY of ART

& The Patrica A chimidt Gllery Loby



= Demands Truch $
£ Hold the Holy Accountable

Jienna Pierson

History of Graphic Design and American Democracy Project Poster Series - 4th Place
Award & Best lllustration Awards

While We Pray, They Prey
Style: Art Nouveau

Concept: This poster exposes how churches sometimes shield priests who commit crimes
instead of holding them accountable. The wolf in sheep’s clothing symbolizes those who
exploit faith for personal gain. The phrase “while we pray, they prey” contrasts worship
with exploitation, while the stained glass and church imagery emphasizes how what
appears pure and sacred can hide corruption and harm.

Creative Insight: I had most fun learning to draw wolves and sheep to bring this poster to

=< life, combing skill and concept in one project.

Work In Play on words

MT

MOSS-THORNS
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Jordyn Sanko

History of Graphic Design and American Democracy Project Poster Series - Best
Interactive Poster Award

One Truth
Style: Dadaism

Concept: Women face a range of societal double standards, many of which begin in
childhood. Girls are often told that teasing from a boy means he “likes” them, or that
small straps on a tank top are “distracting.” These seemingly minor judgement
accumulate over time. As girls grow into women, a wall of scrutiny builds, regardless
of their choices or appearance. Yet they are not alone—this poster invites viewers to

_ help climb over that wall. Alternating use of the two provided 3D glasses, the
audience can see both perspectives: one set of words depicts reality, while the other
shows the distorted messages often heard in daily life.

I Creative Insight: The visual effect draws inspiration from anaglyph illustrations,
. which use red and blue lines convey two overlapping







Ally Vielhauer

s \WHAT WERE

Yu u WE ARI N G 9 " History of Graphic Design and American Documentary Project Poster Series
m QUTFIT BELOW

Clothed in Evidence, Not Consent
Style: Pictorial Modernism

Concept: “What are you wearing?”’-a question often used to blame survivors rather than
hold perpetrators accountable. This poster displays women’s clothing of all kinds as

= , evidence, exposing the cruelty of linking sexual violence to attire. From prison uniforms
e 2 to a young girl’s dress, the garments represent the wide spectrum of victims, showing
that assault can to anyone, regardless of age, status, or clothing. The poster emphasizes
awareness over accusation, demanding we stop questioning survivors and confront the

APPROYIMATELY real issue: sexual violence itself.

17.7 MILLION

WOMEN HAVE BEEN IMPACTED
BY SEXUAL VIOLENCE, WHETHER IN

FRSO VORIAS,LEE Creative Insight: Fueled by many Alani Nu energy drinks, I digitally illustrated each

CAMPUSES, NURSING HOMES, OR
EVEN THEIR OWN HOMES.

w""rTE";;l‘E]"[*E;"E"E‘ clothing item and evidence bag myself, crafting a visually cohesive statement and
k&gﬁé‘ﬁgiﬁ;ﬁ%&? underscores the humanity behind each garment.

Work In Protection

EVIDENCE EVIDENCE
s SEXUAL ASSAULT

HOTLINE

800.656.4673

RERAINN
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Emily Perez-Barajas

History of Graphic Design and American Democracy Project Poster Series

Little Hands, Big Dreams, No Promise’
Style: New York School

Concept: The Dreamers Act was meant to protect children who grew up calling this
country home--those who crossed borders not by choice, but by circumstance. Freezing or
revoking it does more than change policy; it steals their futures. It sends a message to

& young people who studied, worked, and built their lives here that belonging has an

expiration date. These students, workers, and neighbors dream, but live in uncertainty.
Why must we punish children for circumstances beyond their control?

Creative Insight: This poster focuses on the human side of he issue—the children who
had no choice in coming here yet face the consequences. I wanted to highlight how
freezing the Dreamers Act impacts their lives: forcing them to rethink their entire future.

Work In Pressure
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One medium-sized Al data center in the
U.S. can consume up to 110 million gallons
of water per year. That's the same as over
800 million bottles of drinking water.




Jenna Pierson

. 1 History of Graphic Design and American Democracy Project Poster Series

What an Awful Noise
Style: Postmodernism

Concept: This poster explores how political conversations have devolved into noise
rather than meaningful debate. The trumpet and scattered phrases symbolized how
misinformation and attention-seeking comments often drown out the truth. Red herrings
highlight the distractions that prevent people from seeing what’s really happening. It’s a
reminder that shouting opinions is not the same as engaging in honest discussion.

H T
e pielrastoll g spotting the word “trumpet” on a chalkboard—and suddenly, this poster was born.

FIFTH AVENUE AND
SHOOT SOMEBODY,

AND I WOULDN'T 1
viplemiprcaimsciil I Work In Patience

Creative Insight: The idea came to me while walking around the art building and

MT
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Emma Kuhn

History of Graphic Design and American Democracy Project Poster Series

Three Little Donkeys
Stye: Art Nouveau

Concept: This poster reimagines the Three Little Plgs as a political allegory,
highlighting the rising hostility between Republicans and Democrats and the
growing animosity toward the Democratic Party. Presented as an open
storybook, the straw and wooden house lie in ruins while the brick house
begins to crumble under the force of the wolf’s words. By combining a
familiar children’s tale with watercolor imagery, the piece contrasts innocent
with aggression, showing how political hostility and hateful speech can
erode even the strongest foundations of unity and understanding.

The Big Bad Wolf huffed and uffed with harsh rhetoric,
determingd 1o D low Qo R T e Creative Insight: the concept started with a darker twist on The Three Little

Pigs, imagining even the brick house could fall. I [llustrated the entire piece

in Procreate!

Work In Packs
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Ally Vielhauer

History of Graphic Design and American Democracy Project Poster
Series

Guess Who’s Next
Style: Postmodernism

Concept: This poster confront the growing normalization of school
shootings by turning the innocent game Guess Who? into a chilling
metaphor for gun violence. The phrase :Guess Who’s Next?” paired
with students’ faces exposes the grim reality that no classroom is safe.
It’s a call to action—reminding viewers that complacency lives and that
| protecting children must come before politics.

Creative Insight: I replaced the original game cards with custom
ones—the top row showing how convicted school shooters and rest real
students—to contrast innocence with violence.

Work in Perspective

MT
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"T LET
ITICIANS

CONTROL THE GAME

THEY WANT DIVISION. CHOOSE REASON.

Jenna Pierson

History of Graphic Design and American Democracy Project Poster Series

Feeling Boxed In?
Style: Russian Constructivism

Concept: This poster examines the extreme polarization between political
parties, where every issue can feel like a constant battle. The
Rock’em-Sock’em Robots represent how political conflict is often treated as
a game, driven by politicians rather than genuine debate. The poster
encourages viewers to think independently, seek understanding, and resits
getting caught in the endless fight.

Creative Insight: I had never seen Rock’em Sock’em Robots before a
classmate introduced me to them, and they perfectly fit the concept I wanted
to explore.

Work In Positioning




Jordyn Sanko

History of Graphic Design and American Democracy Project Poster
Series

Clearing the Table
Style: Art Nouveau

Concept: The overturning of Roe v. Wade affects more than abortion
rights—it sets a dangerous precedent that could threaten both related and
seemingly unrelated rights. In this poster, a metaphorical game of pool
shows how targeting specific rights cam knock others out, clearing the
board of societal progress. The threat is already extending to
contraceptives and even medical privacy, highlighting the partisan

struggle to control the “game” of rights

Creative Insight: I was inspired by Toulouse-Lautrec, partially Divan

Japonais and Moulin Rouge: La Goulue, with their vague crowd outlines,
minimal composition, and textured style. The approach also carries a
traditionally “feminine” aesthetic, fitting the message. A fun challenge:
translating the style to the billboard balls took more time than illustrating
the rest, as matching them to the background proved tricky.

Work In Progression




APPLICATION FOR ADMISSION — DEPARTMENT OF
CHURCH AFFAIRS (DCCA)
e

Form DCCA-1A
“CITIZENSHIP 87 CONFORMITY”

Purpose: Preliminary vetting questionnaire for membership in
the Civie-Church. Complete every item. Incomplete forms will
be returned unread.

SECTION I — IDENTIFICATION
(Answer each item; checkboxes where indicated)

Full legal name (as appears on government-issued ID):

Preferred legal name for public oaths:

Date of birth (MM/DD/YYYY):

Place of birth (city, state):

Current residential address (include county):

Mailing address if different:

Phone number(s): Emaill 000000
Voter registration status (check one): [1Registered [ Not registered OUnknown
Political party affiliation (check one): [1Republican OOther OPrefer not to say
Do you currently hold or have you ever held public office? OYes [No

If yes, list offices held and dates:

Are you a member of any other religious organization? [1Yes [INo

If yes, name of organization(s):

Do you possess a current firearm license? [Yes [ONo [OPrefer not to say

Is your national allegiance to the United States unconditional? [0Yes [No




SECTION Il — BELIEF & DOCTRINAL CHECK
(Strong agreement required for acceptance)

Tustructions: For questions 1-45. Sark Yes jor agrecment or No for disagreenient
1. The Constitution is sacred only in so far as it preserves my chosen political order.
O Yes N
2. Rell doctrine may ide civil statute when th flict. (] Yes  [I1No
3, The separation of charch and state should be conditional, not absolute, (1 Yes  TINo
4."The civie role of religion should include instructing govemment policy. CYes CINo
5. Patriotism is a form of piety. [ ¥es [INo
6. Worship services should include policy briefings and voting instructions. [ Yes  [INo
7. Political leaders are divinely appointed if they claim divine favm' DYes ONo
8. Questioning leadership is tantamount to moral betrayal. (] Yes
9. National security concerns justify limiting certain civil liberties. a Yes CNo
10. The media commonly spreads anti-religious propaganda. [ Yes CINo
11, Certain demographic groups pose an existential cultural threat. [l Yes  CINa
12. Dissenting political views should be publicly crificized by moral authoritics.
OYes ONo
13, Scientific evidence that conflicts with doctrine is suspect. C1Yes CINo
14. Classroom instruction about religion should favor one faith tradition. [l Yes  CINo
15. Government offices should display religious symbols. 0 Yes [INo
16. Voting is a sacred duty that must follow established leaders’ guidance. [1Yes CINo
17. Religious leaders should have access to classified information if needed. 01 Yes  CINo
18. The definition of “family” should be legislated according to doctrine. 0 Yes [INo
19. Economic policy must reflect moral prioritics over market frecdom. [T Yes TTNa
20. Refugee and immigration policy should prioritize cultural and religious fit.
OYes CNo
. Public funding should favor institations aligned with our doctrine. (1 Yes CINo
. Civic education should teach loyalty to the civic-church first. [ ¥es TNo
. Tax exemptions for religious institutions are essential and permanent. [ Yes [INo
. Opposition from other faiths or secular groups is often illegitimate. I Yes CINo
. Religious rationale may be used to restrict aceess to reproductive services.
OYes No
. Political compromise is 2 betrayal of core truths. [IYes [INo
. Social media accounts that cricize onr docisine should be censored. 0 Yes CINo
. History should be taught with emphasis on our narrative of national virtue.
OYes ONo
. Citizens must repart neighbors who repeatedly express dissenting political opinions.
O¥es ONo
. The judiciary should defer to refigious moral judgments on public issues. [1¥es [INo
. Nonconforming public servants should be removed for moral reasons. (1 Yes  [INo
. Our doctrine provides the only correct moral framework for lawmaking [ Yes [INo
X lnmnmd alliances should be based on shared religious outlooks. [l Yes [INo
n d prioritize figures aligned with our docrine. [JYes C1No

3. wal protest against government policy is often morally suspect. 0 Yes [INo
. Teaching critical race theory and similar concepts is inherently subversive.
OYes ONo
. Content that offends majority religious sensibilities should be bannied. [IYes CINo
. Religious ceremonies snould b required t ocil s funtions. L ¥es (INo
. Church leaders should advise on military strategy when asked. [1Yes CINo
. Economic relief should be prioritized for the devout and loyal. [1¥es CINo

SECTION Il — LOYALTY & BEHAVIOR
(Yes/No — checking “No” may disqualify you)

Will you pledge primary loyalty to the Civie- Ciurch over ofher associations?
OYes CNo

Wil you attend weekly civic-church gatherings s roquired?
O¥es ONo

Will you allow your vating choices to be advised by the civicchurch leadership?
C¥es CINo

‘Will you participate in civil actions organized by the civic-church?
O¥es CONo

Wil you avoid publi candidates the civi h opposcs?
OYes CINo

Will you submit to spiritual counscling recommended by the civic-church if instructed?
OYes TONo

Wil you consent to background checss for public trust and safety?
O¥es CINo

‘Will you report any memiber political vi trary to
OYes CNo

Wil you refiain from donating to outside political campaigns unless sutharized?
O¥es CINo

SECTION TV — THOUGHTS, OPINIONS & MEDIA
(Short response / multiple choice)

Which of the following best describes your approach to media consumption? (Choose onc)

O Trely exclusively on civie-church-recommended outlets

O I primarily consume civic-church-recommended outlets and some others

01 T consume a diverse mix of sourecs cqually

O 1 pref outlets
List thee news outlets you c

Describe how you evaluate whether an atide “patriotic” or “subversive” (brief):

Have you ever shared content on social media that the civic-church might deem harmful?
OYes ONe

If yes, please provide dates and cantext:

Rate your willingness to publicly setract a statement if civic-church leadership requests it:
CiVery willing OWilling OHesitant OUnwilling

Do you believe satire or comedy that mocks our leaders should be subject to public sanction?
C¥es [INo

List three books or authors aligned with civic-church doctrine that you have read in full:
5.

SECTION V — MORAL SCREENING
(Open-ended; write briefly)

Define “moral treason” in one sentence:

Provide an example of conduct you consider disqualifying for public office:
Deseribe your process for reconciling personal doubis swith official doctrine:
Eaplain how you would tespond if a close family member publicly opposed the civic-chuech

Describe three actions you would take 1o strengthen civie unity in your community

SECTION VI — SURVEILLANCE, DATA & CONSENT
(Checkboxes & initials)

Instructions: Please initiat and check off box 1o indicate informed consent
— O3 consent to the retention of my application data in perpetuity for civic-church records.
_ Ol consent to periodic monitoring of my public social media ccounts for loyalty
verification.
— DI consent to limited financial review of political donations for alignment.
— Ol consent to being contacted by assigned mentors for ideological counseling.
— OIT consent to participate in anonymous peer evaluations within the civie-church.
— Ol consent to have my public speaking vetted by 2 communications officer.
Ol acknowledge that refusal to consent may be grounds for denial of membership.

SECTION VII — OATHS, AFFIRMATIONS & WATVERS
(Fill, sign, and date)

Do you agroe to recite, in full, the civie-church pledge upon acceptance? O Yes [INo
Do you agree to accept the civic-church’s periodic loyalty pledges as legally binding within
our community? [1¥es [INo

Do you waive the right to publicly criticize civie-church governance without first submitting
grievances to the internal tribunal? (] Yes  CINo

Wil you allow civic-church leadership 1o request your temporary reassi from any
public roles you hold? [ Yes  CINo

Wil you submit fo a loyalty hearing if accused of disloyal speech or action? [J¥es  CINo

SECTION VIll— COMMUNITY & CHARACTER REFERENCES
(List 5 — at least 2 clergy o public off

(Name ! Relationship i Phone ¢ Email)
Relerence |

Reference

Reference 3:

Reference 4:

Reference 5:

Additional endorsements {attach letters): [ Yes [INo- If yes, number of attachments:

SECTION X — DISCIPLINE,
REHABILITATION & RE-EDUCATION

Are you willing to attend mandatory re-education workshops if found in error? 0 Yes [ONo
Are you willing to accept a temporary public apology drafted by civic-church leaders?
OYes ONo
Are you willing to undergo public penance ceremonies if required? 0 Yes CNo
Would you consent to supervised community service assigned by the civic-church?
OYes ONo

SECTION XII — FINAL DECLARATIONS & SIGNATURE

Do you affirm that all information provided is true to the best of your knowledge?

OYes ONo
Do you understand that falsification of this form may result in immediate expulsion and
public correction? OYes [ONo
Do you accept that membership may require ongoing conformity and participation beyond
what is listed here? OYes [INo
Please state, in one sentence, why you wish to join the civic-church:

Applicant signature (type full name to sign):

Date signed (MM/DD/YYYY):

This application is long.
So is the reach of power
when belief becomes law.

Belief is p: I. Law is public. Don’t blur the line.

AV AMERICANS UNITED

FOR SEPARATION OF CHURCH AND STATE
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Emma Kuhn

History of Graphic Design and American Democracy Project Poster
Series

Together Forever
Style: Conceptual Image

Concept: This piece examines how children form trauma bonds in
the aftermath of school shootings—connections forged not through
play, but through shared survival. The paper dolls represent
enduring innocence, fragile yet intertwined, even after being
shattered by violence.

Creative Insight: It took some time to find the perfect bulletin
board for this installation—you can see it on the 3rd floor of Rarick
Hall!

Work In Politics

MOSS-
GALLERY of ART

& The Patrica A Schmidt Gllry Lobby



Stop idolizing politicians
who play God,while only

serving themselves.

Choose truth over
false prophets.

Ally Vielhauer

History of Graphic Design and American Democracy Project Poster Series

Gold-Plated Faith, Hollow Belief
Style: Conceptual Image

Concept: This poster critiques the idolization of Donald Trump among far-right
conservatives who exalt him as a godlike figure. Depicting him in gold symbolizes the
“false idol” worship embedded in Christian Nationalism, where faith has been corrupted
by power, greed, and control. The exaggerated gold surface and oversized rosary highlight
the hypocrisy of those who claim moral authority while pursuing self-interest. Trump’s
actions stand in stark contrast to the Christian principles of humility, compassion, and
justice.

Creative Insight: I first planned to create his poster as a digital illustration, but it lacked
the visual impact I wanted. I instead combined existing photos of gold statues Trump’s
face, and a rosary to build a more powerful, layered composition that better conveyed the
concept.

Work In Politics




Michaela Giebler

History of Graphic Design and American Democracy Project Poster
Series

Get Your Daily News-Trition!
Style: Postmodernism

- Concept: This poster is all about the way we “consume” news every

~ day. Just like we need a balanced diet for our bodies, we need a
balanced media diet for our minds. The phrase “Get Your Daily
News-Trition!” is a playful reminder that we shouldn’t rely on just one
source for information. Different perspectives help us understand the

| bigger picture and make smarter decisions.

',,

Creative Insight: The phrase “Get Your daily News-Trition!”” Came
to me right before bed—I nearly forgot to write it down. Another

| unexpected moment happened when 1 placed the Fox News logo on
the butter. It wasn’t planned, but the visual fit perfectly with the other
square elements, creating a balanced and cohesive design.

Work In Positivity
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Jenna Pierson

History of Graphic Design and American Democracy Project Poster
Series

Left to Their Own Devices?
Style: Conceptual Image

Concept: This poster highlights the risks of allowing children to

| navigate the internet unsupervised. Graphic imagery and disturbing
content—visible in the reflection of the boy’s phone in the
mirror—underscore the real dangers children can encounter online. The
work urges parents and guardians to remain engaged and actively help
protect children from harmful content.

Creative Insight: Since my class was all girls, I photographed my
roommate and digitally transformed her appearance to portray a pre-teen
boy, adapting the images to fit the concept.

Work In Photography

Ml

MOSS-THORNS
GALLERY of ART

& The P

Gallry Loty
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Emily Perez-Barajas
History of Graphic Design and American Democracy Project Poster Series

The Eyes Speak Louder Than Words
Style: Art Nouveau

Concept: Two people can perform the same everyday actions—walking into a store,
sitting in a park, driving home at night—and be perceived in completely different ways.
For people of color, ordinary activities can carry an invisible weight. A glance can feel
like judgement or hostility, and the freedom to move through the world without scrutiny
is not equally shared. Even seemingly innocent looks can leave lasting emotional scars.

Creative Insight: This poster is inspired by my own experiences in Hays. While I have
greatly enjoyed my time here, I’ve often noticed that simple, everyday activities—like
shopping or walking around—would draw looks of disgust, fear, or other unsettling
reactions. The piece is meant to raise awareness that even a glance can convey
powerful, sometimes harmful messages. I hope it encourages viewers to pause, reflect,
and consider how it feels to be seen through the lens of bias.

Work In Pain of living through it

MT

MOSS-THORNS
GALLERY of ART

& The Patrica A Schmidt Gllry Lobby
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Greta Griffin

History of Graphic Design and American Democracy Project Poster Series-
Best Overall Poster Series

—— The Next Endangered Species?
: Style: New York School

Concept: national Parks have faces significant funding cuts over the past
year. With less funding for the parks themselves. These spaces preserve the
beauty and biodiversity of our country, but without proper care, that could
all be lost. For this poster, I designed it to resemble a postcard, a symbol of
travel, memory, and what we stand to lose. In the background, you can see a
glimpse of what our national parks might look like if we’re not careful,

P contrasted with vibrant, real-life photos of the parks as they are today in the
c108ED FOR [ Cf ) :

oy - SOSER /8
MEAINTENA "é’ﬁ.}:;;fg :

letters. The tagline, “The Next Endangered Species,” highlights how our
national parks are becoming just as vulnerable as the wildlife they were
created to protect.

Creative Insight: I have never been to a National Park, but I would love to
visit one, which is partially why I felt so strongly about this topic.

Work In Photoshop NIF

MOSS-THORNS
GALLERY of ART

& The Patrica A

t Gallry Loty
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Greta Griffin

History of Graphic Design and American Democracy Project Poster Series - Best Overall

Poster Series

The Future of History?
Style: Russian Constructivism

Concept: This poster responds to Secretarial Order 3431, which directs federal agencies to
revise or remove historical content deemed not “uplifting.” Humans learn from
mistakes—but what happens when those missteps are hidden? The poster challenges the
dangers of sanitizing America’s past, reminding viewers that truth, even when
uncomfortable, is essential for progress.

Creative Insight: I had a lot of fun creating this poster! Designing the spines of each nook
and sneaking in easter eggs—like “Elephant House Inc.” and a book “written” by “U.N.
Realistic”--helped bring the concept to life. At the top of the page we see powerful
movements such as book burnings, Rosa Park’s mugshot, mourners at a Civil War
graveyard, a Vietnam soldier, a Shoshone family, the LIttle Rock Nine, a consoredW WII
letter, and President Kennedy’s funeral.

Work In Painstakingly wrapping books in paper! fo

\TE UNIVERSITY'S

OSS-THORNS
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iwide are qﬁe 10 opioids.
driving anew global overdose

Greta Griffin

History of Graphic Design and American Democracy Project Poster Series - Best
Overall Poster Series

Salt The Earth
Style: New York School

Concept: This poster uses the image of a hand sprinkling salt to reveal the deadly
reality of fentanyl-a substance so potent that just 10 to 15 grains can be lethal. The
phrase “Salt The Earth” refers to destroying what grows, leaving the ground barren. In
the same way, even the smallest dose of fentanyl can take or change a life forever.

Creative Insight: In flower language, a daisy represents purity and innocence, which is
why I chose a wilted daisy to be the main focus of the poster.

Work In Printer issues




Greta Griffin

History of Graphic Design and American Democracy Project Poster Series - Best
Overall Poster Series

Political Potluck
Style: Postmodernism

Concept: Potlucks, like democracy, rely on everyone bringing what they have to

offer. At a potluck, each dish contributes to a shared meal; in an election, each voice
and vote shapes the outcome. Diversity strengthens both, whether on the table or at the
polls. Community engagement works the same way: when everyone participates,
everyone benefits. Voting can feel intimidating, especially for newcomers, so this
poster frames it as a celebration—a shared, joyful moment where every contribution
matters. Just like a potluck, our democracy is richer when everyone brings something.

Creative Insight: I love a good pun! Don't miss the playful wordplay on the “menu”
and see if you can spot the jokes hidden on the table.

Work In Puns

MT

MOSS-THORNS
GALLERY of ART

Schimide Gllry Lobby



Can’t stomach it? Emma Kuhn

The SAVE act makes voter
registration hard to swallow.

:‘on;te lettit pass gy History of Graphic Design and American Democracy Project Poster Series - Do it for Real
e Senate. z 4

Award

Can’t Stomach It?

Style: Postmodernism

Concept: A towering, decaying cheeseburger symbolizes the SAVE Act’s efforts to make
voter registration another obstacle, turning a fundamental democratic process into
something impossible to swallow.

Creative Insight: Designing this monstrous burger an gathering all the ingredients was
surprising was surprisingly fun. I photographed it over several days—this image shows it
two days after I bought the beef and bacon, which had already expired. Although my dad
disagreed with me for not cooking it, I decided it was definitely not edible!

Wondering If Palatable (It’s not)




Emily Perez-Barajas

History of Graphic Design and American Democracy Project Poster Series - The Phoenix
Award

FAM, LY

ICE operates in the shadows, blending in and going unseen. Agents pose as ordinary workers to carry out arrests,
‘making trust dangerous. These tactics turn neighbors into threats and the familiar into something predatory.

RUN, RUN It’s the ICE Cream Truck!
Style: Russian Constructivism

Concept: This poster highlights the quiet, deceptive tactics used by ICE to remove people
from their communities. Through disguise, intimidation, and manipulation, these
operation blur the line between law enforcement and abduction. Regardless of
documentation status, these are human beings with feelings—no one should feel unsafe in
their own home. The work calls on all Americans to recognize the inhumanity of these
practices and to stand for justice.

Creative Insight: The poster was inspired by reports of ICE using ice cream trucks to
lure children out of low-income neighborhoods and waiting at school bus to detain
people. I wanted to raise awareness about how these tactics often resemble abduction,
emphasizing the human impact of these operations.

Work In Pissed off about what is happening

Ml

FORT HAYS STATE UNIVERSITY'S
MOSS-THORNS
GALLERY of ART
& The Parici A Schmidt Gallery Lobby



Ally Vielhauer

History of Graphic Design and American Democracy Project Poster Series -
Best Photography Award

Pawns and Power Plays
Style: Digital Revolution

Concept: This poster envisions the United States as a chessboard,
highlighting politics as a highly calculated game of power. The aged hands
gripping the red and blue pieces represent the entrenched dominance of the
two-party system and the players who treat democracy as a match to be won.

) 34 y

;
b."'-g
m}'&iﬁ \

2 The piece urges viewers to stop being silent pawns and to make their own
g %ET k . power plays—because real change begins at the ballot box.

Creative Insight: I aimed to make this poster as tangible and handcrafted as
possible. I repurposed a chessboard from the Arc Thrift Store, then used a

Glowforge to cute the shape of the United States directly from the board. I
photographed the pieces myself, including my classmate’s hands holding the
chess pieces. To reinforce the concept, I used generative Al to age their hands,
emphasizing the long-standing grip of political power.

Work In Photography fo

MOSS-THORNS
GALLERY of ART
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Emily Perez-Barajas

History of Graphic Design and American Democracy Project Poster Series

Mt. Over Consumption

WELCOME TO 2060. P Style: Dadaism

POPMLAToOﬂ: 8 e;:u.on.

Concept: We are drawing in the things we think we need. Every product,
upgrade, and limited edition feeds an endless cycle of desire. What was once
a luxury has become disposable, and what is disposable has become our

- convenience, built from moments of impulse and indifference. The world is
choking on plastic, packaging, and clothing—replacing the soil and sky we

\ walk on. If we don’t curb our consumption, we risk living in the ruins of our
own appetite.

Creative Insight: This poster was one of my fastes ideas. I even created a
motion graphic video on overconsumption before this. I recognize |

contribute to the problem—I love buying things when I can—but I’ve learned
that if it’s not a necessity, I probably don’t need it. My Labubu also inspired
me, reminding me why this topic matters and why I wanted to make a poster
addressing it.

Work In Please help the planet fo

\TE UNIVERSITY'S

MOSS THORNS




Ally Vielhauer
History of Graphic Design and American Democracy Project Poster Series

Crushed by the 1%
Style: New York School

Concept: Billionaire wreath continues to soar, white millions struggle to survive on
shrinking resources. As billionaires and corporations buy and flip homes for profit, the
dream of ownership drifts further out of reach. The poster’s towering legs crushing the
homes symbolize how extreme wreath makes affordable housing basic stability nearly
impossible. Using bold typography an distorted scale, it visualizes the growing divide
between billionaire profits and those living on less than $2.15 a day.

Creative Insight: This poster stemmed from my own fear that, with housing prices
rising, I may never be able to afford a home.

Work In Pen tool

J »r igl i
QOXFAM Nﬂ‘
Atfordable housing is being austioned off
£o the highost bidder, tuming shelter into

privilege. Stand up to the ultra-wealthy and
FORT HAYS STATE UNIVERSITY'S
MOSS-THORNS

GALLERY of ART

Pputastop toextreme income disparity.
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